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FOREWORD 


Several  years  ago  at  her  summer  home  in  Provincetown,  Blanche  Manso  showed  me  hundreds  of 
little  paintings  and  graph-like  designs  which  she  had  been  collecting  in  India.  I  was  impressed  with 
the  interesting  visual  associations  one  could  make  between  these  “Tantric”  pictures,  designs,  maps, 
charts  and  diagrams  and  modern  European  and  American  art.  Mrs.  Manso  had  recognized  this 
corollary  thirty  years  before  when  she  bought  her  first  “Tantric”  painting  in  a  Jaipur  market. 
Since  then,  her  collection  of  these  curiosities,  seldom  seriously  collected  as  art,  has  been  augmented 
upon  repeated  trips  to  India. 

As  the  wife  of  a  New  York  abstract  artist  and  teacher  who  shares  her  interest  in  ancient  Asian 
and  African  arts,  her  perception  and  enthusiasm  naturally  made  her  a  collector  of  things  exotic  and 
yet  somehow  very  current.  The  decorative  qualities  of  Tantric  Art  quickly  caught  Mrs.  Manso’s 
imagination  and  her  sense  of  contemporary  design.  Its  suggestion  of  the  occult,  its  color,  the  fresh¬ 
ness  and  informality  of  its  execution  and  its  creative  visualization  of  abstract  spiritual  states  of 
mind  and  spirit  make  this  art  immediately  appealing  and  interesting  on  many  levels.  Unlike  the 
“finer”  aristocratic  court-oriented  art  of  Moghul  Indian  miniature  painting,  Tantric  art  was  mainly 
a  tool  for  individual  meditation. 

As  used  in  Tantra  Yoga  to  still  or  instruct  the -mind,  they  are  popular  pieces  of  psychological 
apparatus.  They  call  up  one  or  more  aspects  of  divinity  and  may  be  discussed  theosophically  as 
vehicles  of  Yogic  exercise.  But  for  us,  these  drawings,  paintings,  graphs  and  charts  are  immediately 
fraught  with  visual  excitement  quite  apart  from  their  original  application  and  inherent  oriental 
aesthetics.  Some  of  these  mystical  works  recall  at  first  the  automatic  dream  and  space  symbology 
of  the  Surrealists  and  the  configurations  of  the  artists  whom  they  have  influenced.  There  are  remi¬ 
niscences  of  Klee,  Miro,  Arp,  Baziotes,  Bissier,  Motherwell,  Gottlieb  and  Tomlin.  There  are  re¬ 
flections  to  be  made  on  many  American  colorfield  painters,  hard-edge  and  “emblematic”  painters 
like  Feeley,  Noland,  Kelly,  Stella,  Indiana,  Ortman,  Trova  and  Bengston. 

There  are  visual  connections  with  the  psychedelic  or  “acid”  art  of  the  Sixties,  with  the  naive  and 
folk  painters  of  all  countries  at  all  times,  with  children’s  art  and  with  cave  pictography.  There  are 
sometimes  connections  with  modern  painters  such  as  Delaunay,  Kupka,  Dove,  Duchamp  and  with 
Duchamp’s  contemporary  successor  Rauschenberg.  There  are  again  references  to  the  repetitive 
image  patterns  of  many  contemporary  artists,  to  the  systemic  works  of  Held  and  Arakawa,  and  to 
the  current  Lettrist  movement  in  Paris.  The  almost  endless  visual  references  are  enough  in  them¬ 
selves  to  make  these  esoteric  works  justify  an  exhibition,  and  it  is  mainly  in  this  light  that  we  have 
decided  to  present  them  now.  In  the  study  of  comparative  religions,  they  may  also  offer  many 
interesting  and  perhaps  incisive  parallels. 

This  is  the  largest  and  most  complete  exhibition  of  these  seldom-understood  works  organized  to 
date.  With  a  few  exceptions  most  of  the  works  in  this  rare  and  extensive  collection  date  from  the 
17th,  18th  and  19th  centuries.  They  remind  one  of  the  wealth  of  artistic  material  still  to  be  Col¬ 
lected  by  the  adventurous  and  far-sighted  —  and  of  the  endless  paths  to  be  explored  toward  an 
aesthetic  and  spiritual  understanding  of  works  by  peoples  in  times  and  places  which  seem  remote 
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culturally  and  yet  in  some  instances  are  close  and  surprisingly  familiar.  Suggestions  of  correspon¬ 
dence  exist  not  only  visually  but  conceptually  between  oriental  and  occidental  art.  As  the  meaning 
of  a  symbolic  figure  of  an  Indian  yantra  can  be,  through  yoga,  the  nature  of  a  particular  diety,  the 
content  of  much  modern  “emblematic”  painting  can,  through  contemporary  aesthetics,  be  the 
nature  of  certain  feelings  of  the  individual  artist. 

We  are,  of  course,  deeply  indebted  to  Mrs.  Manso  herself  for  the  loan  of  her  collection,  and  to 
her  husband  Leo,  without  whose  assistance,  while  his  wife  was  in  India,  the  preparation  of  this 
exhibition  would  not  have  been  possible. 

For  assistance  in  the  preparation  of  the  catalogue,  let  me  especially  thank  Mrs.  Maxwell  Ruston, 
Miss  Sherry  Lydon  and  Mr.  Frank  Coffey  of  the  Museum’s  staff. 


Ronald  A.  Kuchta 

Acting  Director 

Santa  Barbara  Museum  of  Art 
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TANTRA 


John  Brzostoski 

Curator,  Tibetan  Collection, 

Riverside  Museum,  New  York 


As  second  by  second  the  Tantra  enters  the  twentieth  century  and  dies,  moment  by  moment  it 
is  being  reborn. 

The  Tantras  are  writings,  teachings,  and  art.  It  is  a  way,  a  yoga  (physical  and  mental)  and  a 
method.  Today  it  is  mixed  both  with  the  Hindu  and  Buddhist  religions  but  it  is  very  old,  going 
back  in  time  to  ancient  pre-invasion  and  pre-historic  Dravidian  India,  which  was  a  period  of  Mother- 
Goddess  worship.  The  Tantra  today  is  not  a  mutilated  superstitious  religious  fragment,  but  a  force 
which  throws  out  energy  and  gathers  it  back.  Some  call  it  magical,  others  a  way  to  reach  different 
realms  of  being  of  cosmic  dimensions.  For  the  Tantrics,  the  size  of  a  changing  man  is  the  measure. 
Their  premise  is  that  whatever  is  done  in  man  is  done  everywhere.  By  understanding  the  mundane 
level  men  merge  with  the  universal.  The  purpose  of  the  Tantras  is  the  flow  of  an  inexhaustable 
immortal  nectar.  The  so-called  gods  and  titans  battle  each  other  to  gain  this  inexpressible  fluid. 
If  we  could  enter  this  formless  consciousness  we  could  progress  from  bliss  to  bliss.  However,  in  this 
bliss-continuity  is  absolute  destruction  for  no  trace  of  anything  is  left.  The  total  range  of  con¬ 
sciousness  we  have  had  before  is  annihilated.  In  that  “place”  every  law  is  unlike  any  we  can 
imagine.  To  study  it  perhaps  necessitates  an  awakening  from  sleep,  an  uncoiling  to  play  in  a 
thousand  cornered  universe.  It  is  difficult  due  to  the  completeness  of  the  field  of  reality  within 
which  it  operates.  It  is  dangerous  because  of  the  possibility  of  failure  to  attain  its  purpose.  In  not 
escaping  the  cyclic  existences  of  habitual  stupidities,  the  constant  energy  drains  would  attain 
stupendous  proportions.  The  sleeping  victims  of  self-repetitious  lives,  animal-demon-like,  will  not 
make  any  disciplined  attempt  to  escape.  They  will  remain  sickly,  fearful,  amputated  ghosts,  dream¬ 
ing  their  lives.  The  brave  can  only  conquer  the  entangling  fetters  called  the  self,  getting  through  to 
a  true  view  of  self-nature.  The  real  key  to  progress  is  a  living  tradition.  The  Tantras  can  only  be 
used  by  a  teacher-friend  to  help  pass  knowledge  from  person  to  person.  In  his  methods  Yantras 
and  Mantras  are  important.  These  can  be  called  mental  machines,  although  they  are  more  organic 
than  mechanical.  Yantras  are  visual  elements  (diagrams  and  paintings)  utilizing  light  to  invoke 
and  manifest  “god”-consciousness.  Mantras  are  sound  devices  using  the  repetition  of  syllables  to 
attain  higher  stages  of  consciousness  through  the  manipulation  of  mind.  “Tra”  is  an  element  of 
self-evolution  operating  upon  a  state  of  being.  Here  that  is  “man”  (or  manas,  mental  stuff).  In 
using  Yantras  and  Mantras,  the  person  identifies  himself  with  these  god-states,  which  he  manifests, 
to  gain  access  to  a  variety  of  powers.  The  Tantras  are  both  of  these  but  more,  for  their  “tra” 
(evolutant)  acts  upon  “tan”  (spreading).  This  means  that  the  liberating  forces  themselves  are  acted 
upon.  Utilizing  “tan”  (prajna,  wisdom)  itself,  is  going  beyond  any  fixed  point  of  accomplishment 
and  out  of  recognition  of  any  reality  except  that  a  high  point  of  success  had  just  passed.  They 
knew  that  to  cling  to  any  corpse  (moment)  would  be  sheer  folly.  It  would  be  better,  as  the  Goddess 
Kali  does,  to  dance  upon  it  and  bring  it  to  life.  Going  through  and  beyond  this  point  is  not  a 
falling  back.  It  acts  as  a  seed.  This  seed  is  in  Yantra  and  Mantra  also.  The  teacher  who  knows 
this  is  sometimes  called  a  guide,  for  he  has  already  penetrated  this  timeless  point  into  the  so-called 
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spiritual  interior  of  our  lives.  This  seed  is  what  he  reveals.  When  we  are  told  that  it  is  everywhere, 
it  seems  that  there  are  many.  But  they  are  just  different  approaches  to  the  same  place.  That 
place,  experience  as  environment,  might  be  called  joining  the  Godhead,  or  reaching  enlightenment. 

In  the  Tantra  system,  which  is  a  systemless  system,  light  and  sound  as  a  set  of  opposites  is  one 
path  to  bring  about  the  dissolution  of  illusions.  Mental  distortions  manifest  the  world  of  conflict¬ 
ing  differences  and  divisions  causing  suffering.  The  recognition  of  an  underlying  oneness  of  the 
universe  could  be  reasonably  blissful.  However,  Tantra  and  its  practitioners  wish  to  go  beyond  a 
passive  observation  of  this  unity.  They  operate  their  lives  within  this  recognition  to  function  at  a 
level  of  complete  energy-availability,  ease  and  accomplishment.  A  student  would  start  with  a 
Mantra  given  to  him  by  a  teacher.  The  repetition  of  these  syllables  under  conditions  of  yoga  would 
bring  the  vision  of  colored  images.  These  are  made  by  his  own  physiological  responses  to  the 
sounds.  Much  is  written  on  this  in  Tantric  literature,  refering  to  complex  centers  in  the  body. 
These  chakras,  or  lotuses,  are  homes  of  “divinities”  (successes)  and  platforms  for  further  advance¬ 
ment  to  higher  stages  of  mind.  Persons  who  are  accomplished  in  types  of  yoga  can  “see”  these 
chakras.  Paintings  depicting  them  would  be  made  by  those  who  had  visualized  these  as  actualities, 
through  Mantra  and  Yantra,  within  their  own  bodies.  The  Yantras,  sometimes  shown  as  linear 
interlocking  triangles  within  circles  and  squares,  are  of  various  proportions  and  colors.  There  is  a 
point  at  the  center  to  be  focused  upon,  allowing  the  entire  “design”  to  move  about  it.  As  it  pulses 
and  grows,  the  circle  becomes  the  point  and  then  the  square.  The  gestalt  figure  closure  enlarges  the 
perception  of  the  point  so  as  to  include  the  body  of  the  viewer.  This  is  the  intention  of  the  yogin- 
artist  who  had  drawn  it  forth  from  his  own  body.  By  our  eyes  we  participate  in  his  yoga  and  this 
transmutes  the  facts  of  existence  by  giving  an  open  vision. 

Just  as  in  the  recitation  of  Mantras  where  colors  may  appear,  in  the  strong  viewing  of  Yantras, 
in  their  linear  form  or  those  with  subjects,  changes  also  come.  Here  the  intense  visual  practice 
produces  the  mental  reflex  of  sounds.  The  sounds  are  the  appropriate  Mantra  syllables  which 
match  the  “diety”  for  whom  the  painting  was  made.  In  both  there  is  a  blending  point,  the  pivot 
of  sound-light  dualities.  Where  one  becomes  the  other  is  the  destination  of  the  practices.  The  idea 
of  the  two  was  not  lost  upon  the  Tantrics.  Since  mystic  insight  was  the  capturing  of  a  time  moment 
and  placing  a  seed  within  it,  the  sexual  act  was  an  appropriate  metaphor  as  well  as  practical  ritual. 
Except  that  in  Tantra,  as  in  the  world  of  circumstances  and  Karma  in  general,  the  seed  fructifies 
the  evolving  self,  not  someone  else.  The  yogin  creates  himself,  then  dissolves  that  self,  going  with 
it,  creating  again  and  again.  Art  functions  as  meditational  constructions  to  create  these  substitute 
ego-universes.  There  is  a  sequential  order  of  units  involved  leading  to  eventual  totality.  One  by 
one  these  works  are  deceptive  as  simple  eye-alchemy.  Carelessness  will  make  you  think  a  three 
dimensional  diagram  is  a  pillow,  or  that  celestial  nagas  are  merely  snakes.  The  maps  may  seem  to 
be  of  cities  and  not  of  psychic  centers.  Ejaculations  of  color-consciousness  from  hidden  lingams 
appear  only  as  banners  above  a  curved  horizon.  Compassionate  Bodhisattvas  as  your  inner-eye  are 
more  than  serene  multi-limbed  figures  in  Tibetan  Tankas.  The  images  are  targets  for  the  eye  and 
are  nothing  in  themselves.  However,  very  soon  after-images  of  lines  become  spaces  and  those 
spaces  as  solid  ambiguities  give  off  sounds,  as  if  striking  taut  skins  within  our  opened  skulls.  This 
happens  through  the  drifting  eye  which  first  moves  straight  edges  inward,  then  back  again.  Adjust¬ 
ments  in  the  body  muscles  of  the  viewer  begin  to  cause  shifts  in  his  breath  pattern,  allowing  a 
perfect  participation  in  breath-yoga.  Eyes  follow  the  outward  flow  discovering  contradictory 
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edges  and  boundaries  breaking.  The  entire  open  field  becomes  an  edge,  allowing  the  figures  to 
blossom  out  and  to  fold  in  on  the  observer.  With  this  sensory  input  begin  daydreams.  Luckily 
the  image  is  there  to  hold  on  to.  One  feels  the  presence  of  generations  of  helpful  teachers  who  do 
not  simplify  but  compress  existence  into  a  line,  a  color,  or  a  dot.  The  viewers’  experiences  become 
that  central  point. 

Lila  (play)  and  Mahasukha  (great  bliss)  are  the  Tantra.  The  Tantras  are  play  before  it  dies  and 
becomes  a  game.  The  play-experience  of  the  eye-traced  diagrams  is  the  track  that  allows  the 
subject-object  situation  to  break  down.  “Verb-noun”  is  clarified,  and  there  is  a  vanishing  of 
“I-that”.  In  the  confrontation  of  Tantric  art  viewer  and  art  must  blend,  allowing  the  art  to  look  at 
the  observer  and  to  empty  the  room. 
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82.  Yantra,  Pillow,  India,  18th  Century 

Gouache  and  ink  on  paper,  5-9/16  x  8-1/8 
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2.  Yantra,  India,  Mid  18th  Century 

Gouache  and  ink  on  paper,  25-54  x  2554 
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12.  Yantra,  Nepal,  Mid  18th  Century 

Gouache  and  ink  on  paper,  16-1/8  x  15% 
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189.  Tantric  Mandala,  Depicting  Four  Seasons, 
India,  19th  Century 
Gouache  on  Cloth,  5014  x  40 
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172.  Purushaka  Yantra,  India,  18th  Century 
Gouache  and  ink  on  paper,  10-5/8  x  4% 
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88.  Hastakara  Yantra,  West  India,  17th  Century 
Gouache  and  ink  on  paper,  10  x  8-3/8 
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65.  Soista,  Creation  of  Universe, 

India,  18th  Century 

Gouache  and  ink  on  paper,  4%  x  4-1/8 
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56.  Brahman  Bull,  India,  16th  Century 
Ink  on  paper,  4'A  x  4-5/8 


48.  Illustration  of  a  Sound,  India.  17th  Century 
Ink  on  paper,  4%  x  6-1/8 
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14.  Tantric  Devi,  India,  Mid  18th  Century 
Ink  on  paper,  17  x  1214 
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15.  Tantric  Drawing,  Folk,  India,  18th  Century 
Ink  on  paper,  19-3/8  x  9-5/8 
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67.  Tantric  Painting,  Pole  and  Banner, 

India,  18th  Century 

Gouache  and  ink  on  paper,  4-3/8  x  4-5/8 


52.  Manas-Chakra,  8  Divisions  of  the  Mind, 
India,  17th  Century 
Gouache  and  ink  on  paper,  4‘A  x  7!4 


86.  Yantra,  Feet,  India,  18th  Century 
Gouache  and  ink  on  paper,  3V4  x  7 
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78.  Tantric  Illustration,  India 

Gouache  and  ink  on  paper,  6  x  5-7/8 


69.  Painting,  Moon,  India,  18th  Century 
Gouache  and  ink  on  paper,  4%  x  5-7/8 
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200.  Tantric  Painting, 

Rajasthan,  Late  17th  Century 

Gouache  and  ink  on  paper,  19%  x  1  V/2  25 


36.  Tantric  Painting,  Pennant  and  Birds, 
India,  18th  Century 

Gouache  and  ink  on  paper,  8-1/8  x  8-1/8 
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46.  Durga,  Manuscript,  India,  18th  Century 
Gouache  and  ink  on  paper,  4!4  x  5-5/8 
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40.  Demon  and  Captives,  India,  Late  18th  Century 
Gouache  and  ink  on  paper,  4-1/8  x  6V2 
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19.  Tantric  Painting,  India,  19th  Century 
Gouache  and  ink  on  paper,  6  x  814 
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80.  Kali,  India,  18th  Century 

Gouache  and  ink  on  paper,  6V2  x  10-3/8 
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205. 


Tantric  Painting, 

Central  India,  Early  19th  Century 
Gouache  and  ink  on  paper,  6%  x  4-3/8 
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190.  Tantric  Mandala,  Nepal,  Late  18th  Century 
Gouache  and  ink  on  cloth,  44  x  3114 


197.  Tantric  Painting,  Gandesvari, 

Bengal,  17th  Century 

Gouache  and  ink  on  paper,  1 1-3/8  x  914 
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CATALOGUE  OF  THE  EXHIBITION 


Catalogue  information  supplied 
by  the  lender.  Dimensions  are  given 
in  inches,  height  precedes  width. 
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1.  Monosyllabic  Mantra,  Rajasthan,  18th  Century 
Gouache  and  ink  on  paper,  25%  x  25 

2.  Yantra,  India,  Mid  18th  Century 
Gouache  and  ink  on  paper,  25%  x  25% 

3.  Yantra,  Ascending  Planes,  Jaipar,  18th  Century 
Gouache  and  ink  on  paper,  24%  x  18% 

4.  Yantra,  India,  18th  Century 
Ink  on  paper,  27  x  1 6Vi 

5.  Mantra,  Kashmir,  18th  Century 
Ink  on  paper,  21%  x  22 

6.  Tantric  Hanuman,  India,  Early  18th  Century 
Gouache  and  ink  on  paper,  18-3/16  x  16-1/8 

7.  Yogin,  India,  18th  Century 
Gouache  and  ink  on  paper,  20%  x  14% 

8.  Tantric  Hanuman,  India,  Early  18th  Century 
Ink  on  paper,  12%  x  9% 

9.  Mantra,  India,  Mid  18th  Century 
Ink  on  Paper,  21  x  19 

10.  Mantra,  India,  19th  Century 
Gouache  and  ink  on  paper,  131/2  x  13% 

11.  Chakra,  India 

Commercial  print  and  gouache  and  ink  on 
paper,  21  x  17 

12.  Yantra,  Nepal,  Mid  18th  Century 
Gouache  and  ink  on  paper,  16-1/8  x  15% 

13.  Tantric  Hanuman,  India,  Late  17th  Century 
Ink  on  paper,  13-3/8  x  10-5/8 

14.  Tantric  Devi,  India,  Mid  18th  Century 
Ink  on  paper,  17  x  12% 

15.  Tantric  Drawing,  Folk,  India,  18th  Century 
Ink  on  paper,  19-3/8  x  9-5/8 

16.  Tantric  Hanuman,  India,  18th  Century 
Gouache,  ink,  and  silver  on  paper, 

16%  x  15-1/8 

17.  Yogin,  India,  18th  Century 
Ink  on  paper,  25%  x  16% 

18.  Tantric  Painting,  India,  18th  Century 
Gouache  on  paper,  6%  x  7 

19.  Tantric  Painting,  India,  19th  Century 
Gouache  and  ink  on  paper,  6  x  8% 

20.  Tantric  Devi,  India,  18th  Century 
Gouache  and  ink  on  paper,  15-3/8  x  10-1/8 

21.  Regulator  for  a  Moon  Eclipse,  Astrology, 
India,  18th  Century 

Ink  on  paper,  2 1%  x  18% 

22.  Tantric  Drawing,  Devi,  India,  19th  Century 
Ink  on  paper,  19  x  14-1/8 

23.  Mantra,  India,  Early  18th  Century 
Gouache  and  ink  on  paper,  8%  x  10 

24.  Mantra,  North  India,  18th  Century 
Ink  on  paper,  11%  x  9% 

25.  Mantra,  India,  19th  Century 
Ink  on  paper,  8%  x  7-5/8 

26.  Mantra,  India,  18th  Century 
Ink  on  paper,  10-3/16  x  13% 

27.  Yantra,  India,  1 9th  Century 
Gouache  and  ink  on  paper,  9  x  10% 

28.  Mantra,  India,  Mid  18th  Century 
Gouache  and  ink  on  paper,  4%  x  5% 

29.  Mantra,  India,  Early  18th  Century 
Ink  on  paper,  1 3  x  9% 


30.  Yantra,  India,  17th  Century 
Gouache  and  ink  on  paper,  8%  x  8-7/8 

31.  Mantra,  India,  Mid  18th  Century 
Ink  on  paper,  diameter  10 

32.  Yantra,  Rajasthan,  19th  Century 
Ink  on  paper,  8-3/8  x  8 

33.  Yantra,  Ganessa,  19th  Century 
Gouache  and  ink  on  paper,  8-7/8  x  5-3/8 

34.  Yantra,  Lotus,  India,  19th  Century 
Gouache  and  ink  on  paper,  6%  x  5% 

35.  Yantra,  Bird,  India,  19th  Century 
Gouache  and  ink  on  paper,  6%  x  6% 

36.  Tantric  Painting,  Pennant  and  Birds, 

India,  18th  Century 

Gouache  and  ink  on  paper,  8-1/8  x  8-1/8 

37.  Tantric  Painting,  Fish,  Temple,  India 
Gouache  and  ink  on  paper,  7%  x  7% 

38.  Devi,  Eyes  and  Birds,  India,  Early  18th  Century 
Gouache  and  ink  on  paper,  10%  x  7% 

39.  Devi,  Animals,  India,  17th  Century 
Gouache  and  ink  on  paper,  4x4 

40.  Demon  and  Captives,  India,  Late  1 8th  Century 
Gouache  and  ink  on  paper,  4-1/8  x  6% 

41.  Devi,  Demons  and  Crows,  India,  19th  Century 
Gouache  on  paper,  4%  x  9-5/8 

42.  Manuscript  Page,  Text  and  Illustration, 

India,  17th  Century 

Ink  on  paper,  4%  x  9% 

43.  Manuscript  Page,  Text  and  Illustration, 

India,  17th  Century 

Ink  on  paper,  4%  x  9-1/16 

44.  Map  of  Temple  and  Other  Holy  Places, 

India,  1 8th  Century 

Gouache  and  ink  on  paper,  11-1/8  x  17 

45.  Durga,  Manuscript,  India,  18th  Century 
Gouache  and  ink  on  paper,  4%  x  6 

46.  Durga,  Manuscript,  India,  18th  Century 
Gouache  and  ink  on  paper,  4%  x  5-5/8 

47.  Devi,  India,  18th  Century 
Gouache  and  ink  on  paper,  10  x  7-7/8 

48.  Illustration  of  a  Sound,  India,  17th  Century 
Ink  on  paper,  4%  x  6-1/8 

49.  Yogin,  Two  Figures,  India,  18th  Century 
Ink  on  paper,  4%  x  5% 

50.  Durga  and  Kali,  India,  18th  Century 
Gouache  and  ink  on  paper,  9  x  6% 

51.  Demon  and  Two  Figures,  India,  17th  Century 
Gouache  and  ink  on  paper,  9%  x  6% 

52.  Manas-Chakra,  8  Divisions  of  the  Mind, 

India,  17th  Century 

Gouache  and  ink  on  paper,  4%  x  7% 

53.  Devi,  India,  Mid  18th  Century 
Gouache  and  ink  on  paper,  9x7 

54.  Vishnu,  Defeating  the  Demon, 

India,  17th  Century 

Gouache  and  ink  on  paper,  8%  x  5-1/8 

55.  Rama  Yantra  and  Soi  Yantra, 

India,  17th-18th  Century 
Gouache  and  ink  on  paper,  4%  x  9% 

56.  Brahman  Bull,  India,  16th  Century 
Ink  on  paper,  4%  x  4-5/8 
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57.  Purushakara  Yantra,  India,  18th  Century 
Gouache  and  ink  on  paper,  10  x  4 Vi 

58.  Avyakta-Mula-Prakriti,  India,  19th  Century 
Gouache  and  ink  on  paper,  614  x  414 

59.  Naya-Pash,  India,  17th-18th  Century 
Gouache  and  ink  on  paper,  11  x  1014 

60.  Sun  and  Tridents,  India,  18th  Century 
Gouache  and  ink  on  paper,  5-3/8  x  5 

61.  Pash,  India,  16th  Century 
Gouache  and  ink  on  paper,  714  x  6 

62.  Yantra,  India,  17th  Century 
Gouache  and  ink  on  paper,  4-1/8  x  9% 

63.  Mandala  of  Universe  and  Temple, 

India,  17th  Century 

Gouache  and  ink  on  paper,  414  x  914 

64.  Mandala  of  Universe,  India,  17th  Century 
Gouache  and  ink  on  paper,  4-3/16  x  8% 

65.  Soista,  Creation  of  Universe, 

India,  18th  Century 

Couache  and  ink  on  paper,  4%  x  4-1/8 

66.  Tantric  Painting,  India,  18th  Century 
Gouache  and  ink  on  paper,  4-7/16  x  4-5/8 

67.  Tantric  Painting,  Pole  and  Banner, 

India,  18th  Century 

Gouache  and  ink  on  paper,  4-3/8  x  4-5/8 

68.  Tantric  Painting,  Trident,  India,  18th  Century 
Gouache  and  ink  on  paper,  4-3/16  x  6 

69.  Painting,  Moon,  India,  18th  Century 
Gouache  and  ink  on  paper,  414  x  5-7/8 

70.  Painting,  Horizon,  Necklace, 

India,  18th  Century 

Gouache  and  ink  on  paper,  4  x  3-5/8 

71.  Sun  Force,  India,  17th  Century 
Gouache  and  ink  on  paper,  414  x  3-3/8 

72.  Painting,  Sword,  India,  18th  Century 
Gouache  and  ink  on  paper,  4x6 

73.  Demon,  South  India,  18th  Century 
Gouache  and  ink  on  paper,  8%  x  6 

74.  Devi,  India,  19th  Century 
Gouache  and  ink  on  paper,  8-5/8  x  6 

75.  Tantric  Illustration,  India 
Gouache  and  ink  on  paper,  6  x  5-7/8 

76.  Tantric  Illustration,  India 
Gouache  and  ink  on  paper,  6  x  5-7/8 

77.  Tantric  Illustration,  India 
Gouache  and  ink  on  paper,  6  x  5-7/8 

78.  Tantric  Illustration,  India 
Gouache  and  ink  on  paper,  6  x  5-7/8 

79.  Tantric  Illustration,  India 
Gouache  and  ink  on  paper,  6  x  5-7/8 

80.  Kali,  India,  18th  Century 

Gouache  and  ink  on  paper,  614  x  10-3/8 

81.  Yantra,  India,  19th  Century 
Gouache  and  ink  on  paper,  1014  x  714 

82.  Yantra,  Pillow,  India,  18th  Century 
Gouache  and  ink  on  paper,  5-9/16  x  8-1/8 

83.  Yantra,  Pillow,  India,  19th  Century 
Gouache  and  ink  on  paper,  614  x  8% 

84.  Lotus,  India,  19th  Century 

Gouache  and  ink  on  paper,  7-1/16  x  5% 


85.  Sword,  India,  19th  Century 
Gouache  and  ink  on  paper,  13-5/8  x  514 

86.  Yantra,  Feet,  India,  18th  Century 
Gouache  and  ink  on  paper,  314  x  7 

87.  Yantra,  Feet,  India,  18th  Century 
Gouache  and  ink  on  paper,  3-7/8  x  6 

88.  Hastakara  Yantra,  West  India,  17th  Century 
Gouache  and  ink  on  paper,  10  x  8-3/8 

89.  Yantra,  Hand,  Rajasthan,  18th  Century 
Gouache  and  ink  on  paper,  5-1/8  x  3 

90.  Yantra,  Hand,  India,  18th  Century 
Gouache  and  ink  on  paper,  614  x  314 

91.  Yantra,  Feet,  India,  17th-18th  Century 
Gouache  and  ink  on  paper,  614  x  814 

92.  Yantra,  Hand,  India,  18th  Century 
Ink  on  paper,  1014  x  5 

93.  Yantra,  Hand,  India,  17th  Century 
Ink  on  paper,  10  x  4-5/8 

94.  Yantra,  Hand,  India,  19th  Century 
Ink  on  paper,  814  x  414 

95.  Yantra,  Hand,  India,  Early  17th  Century 
Gouache  and  ink  on  paper,  914  x  414 

96.  Tantric  Manuscript,  India 

Gouache  and  ink  on  paper,  4%  x  10-15/16 

97.  Tantric  Manuscript,  India 
Ink  on  paper,  4%  x  10-15/16 

98.  Mantra,  Lotus,  India,  18th  Century 
Gouache  and  ink  on  paper,  11  x  10 

99.  Painting,  Wheel,  India,  18th  Century 
Ink  on  paper,  914  x  814 

100.  Two-Sided  Mantra,  India,  19th  Century 
Ink  on  paper,  914  x  9% 

101.  Negative  Text,  India,  17th  Century 
Ink  on  paper,  714  x  6 

102.  Yantra,  India,  18th  Century 
Gouache  and  ink  on  paper,  7  x  1014 

103.  Durga,  India,  17th  Century 
Gouache  and  ink  on  cloth,  13  x  814 

104.  Text,  India,  18th  Century 

Gouache  and  ink  on  paper,  5-5/8  x  5-7/8 

105.  Text,  Illuminated,  India,  18th  Century 
Ink  and  gold  on  paper,  11-7/16  x  714 

106.  Mantra  and  Text,  India,  19th  Century 
Gouache  and  ink  on  paper,  1 114  x  7% 

107.  Printed  Mantra,  India,  1943 
Commercial  reproduction,  914  x  614 

108.  Durga,  Fragment,  India,  Late  17th  Century 
Gouache  and  ink  on  paper,  614  x  8% 

109.  Devi  and  Text,  India,  17th  Century 
Gouache  and  ink  on  paper,  1014  x  4-1/8 

110.  Tantric,  Folk,  India,  19th  Century 
Gouache  and  ink  on  paper,  914  x  414 

111.  Devi,  Text,  India,  17th  Century 
Ink  on  paper,  7%  x  414 

112.  Tantric  F  igure  with  Text , 

India,  Late  18th  Century 
Gouache  and  ink  on  paper,  10x5 

113.  Mantra  and  Text,  India,  18th  Century 
Gouache  and  ink  on  paper,  914  x  4 
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114.  Text,  Eyes,  India,  18th  Century 
Ink  on  paper,  4  x  8-5/8 

115.  Text,  Snake,  India,  Early  18th  Century 
Ink  on  paper,  7-1/16  x  4% 

116.  Buddha  and  Text,  India,  Late  17th  Century 
Gouache  and  ink  on  paper,  4  x  914 

1 17.  Tara  and  Text,  India,  17th  Century 
Gouache  and  ink  on  paper,  4-1/8  x  10 

118.  Buddha,  Lotus,  India,  19th  Century 
Gouache,  gold,  and  ink  on  paper,  4-5/8  x  3-5/8 

1 19.  Painting,  India,  Early  18th  Century 
Ink  on  paper,  714  x  514 

120.  Star  Figure,  India,  18th  Century 
Ink  on  paper,  6%  x  4-5/16 

121.  Drawing,  India,  Late  17th  Century 
Ink  on  paper,  3%  x  2-3/8 

122.  Kali  Beheaded,  India,  19th  Century 
Gouache  and  ink  on  paper,  6-1/8  x  3-3/8 

123.  Diagram  and  Illustration,  India,  19th  Century 
Ink  on  paper,  4x4 

124.  Star  Figure  and  Text,  India,  19th  Century 
Ink  on  paper,  614  x  414 

125.  Diagram  and  Eyes,  India,  19th  Century 
Gouache  and  ink  on  paper,  5-3/8  x  514 

126.  Text  Fragment  with  Bird, 

India,  Late  17th  Century 
Ink  on  paper,  5  x  514 

127.  Drawing,  Head  and  Text,  India,  17th  Century 
Ink  on  paper,  5x8 

128.  Text  with  Peacock  Drawing, 

India,  16th  Century 

Ink  on  paper,  5-1/8  x  7 

129.  Muladhara-Bandha,  India,  19th  Century 
Gouache  and  ink  on  paper,  8%  x  6 

130.  Muladhara-Bandha,  India,  19th  Century 
Gouache  and  ink  on  paper,  814  x  614 

131.  Muladhara-Bandha,  India,  19th  Century 
Gouache  and  ink  on  paper,  7-1/8  x  614 

132.  Muladhara-Bandha,  India,  19th  Century 
Gouache  and  ink  on  paper,  6-7/8  x  614 

133.  Muladhara-Bandha,  India,  19th  Century 
Gouache  and  ink  on  paper,  10%  x  614 

134.  Muladhara-Bandha,  India,  19th  Century 
Gouache  and  ink  on  paper,  6-3/8  x  614 

135.  Muladhara-Bandha,  India,  19th  Century 
Gouache  and  ink  on  paper,  8-1/8  x  614 

136.  Muladhara-Bandha,  India,  19th  Century 
Gouache  and  ink  on  paper,  714  x  614 

137.  Numerical  System,  India,  17th  Century 
Gouache  and  ink  on  cloth,  714  x  1614 

138.  Tantric  Painting,  India,  18th  Century 
Gouache  and  ink  on  paper,  5-7/8  x  814 

139.  Tantric  Painting,  India,  19th  Century 
Gouache  and  ink  on  paper,  1 1  x  8-3/8 

140.  Tantric  Painting  of  Three  Rivers, 

India,  1 8th  Century 

Gouache  and  ink  on  paper,  2-5/8  x  8-5/16 

141.  Tantric  Diagram  with  Text, 

India,  16th  Century 

Ink  on  paper,  6-3/8  x  9% 


142.  Figure  with  Numerical  System, 

India,  17th  Century 

Ink  on  paper,  8-5/8  x  5-1/8 

143.  Tantric  Diagram  with  Text, 

India,  17th  Century 

Ink  on  paper,  8  x  4-3/8 

144.  Multi-deities,  India,  18th  Century 
Gouache  and  ink  on  paper,  10-1/8  x  514 

145.  Diagram  with  Text,  India,  17th  Century 
Ink  on  paper,  9  x  414 

146.  Diagram  with  Text,  India,  18th  Century 
Gouache  and  ink  on  paper,  414  x  1214 

147.  Diagram,  India,  19th  Century 
Ink  on  paper,  9%  x  12-3/16 

148.  Diagram,  India,  18th  Century 
Ink  on  paper,  12  x  814 

149.  Diagram,  India,  19th  Century 
Ink  on  paper,  12%  x  8% 

150.  Mantra  with  Text,  India,  19th  Century 
Gouache  and  ink  on  paper,  614  x  314 

151.  Diagram,  India,  19th  Century 
Ink  on  paper,  7%  x  6-5/8 

152.  Four  diagrams  with  Text,  India,  19th  Century 
Ink  on  paper,  13-5/8  x  914 

153.  Diagram,  India,  19th  Century 
Ink  on  paper,  7  x  6% 

154.  Diagram,  India,  Late  18th  Century 
Ink  on  paper,  4  x  6-5/8 

155.  Diagram,  India,  19th  Century 
Ink  on  paper,  12%  x  8% 

156.  System  Diagram,  India,  18th  Century 
Ink  on  paper,  10%  x  1414 

157.  Diagram,  India,  18th  Century 
Ink  on  paper,  5-3/8  x  6% 

158.  Mantra,  India,  17th  Century 
Ink  on  paper,  7%  inch  circle 

159.  Mantra,  Snake,  India,  19th  Century 
Ink  on  paper,  4%  x  4-5/16 

160.  Mantra,  Lotus,  India,  19th  Century 
Ink  on  paper,  10-7/8  x  714 

161.  Mantra,  India,  19th  Century 
Ink  on  paper,  4-5/8  x  3-7/8 

162.  Diagram,  India,  1 8th- 1 9th  Century 
Ink  on  paper,  8%  x  12 

163.  Diagrams,  India,  19th  Century 
Ink  on  paper,  6%  x  10% 

164.  Seven  Diagrams,  India,  18th  Century 
Gouache  and  ink  on  paper,  1%  x  8-1/8 

165.  Symbols  and  Text,  India,  Mid  18th  Century 
Gouache  and  ink  on  paper,  4-1/16  x  2-7/8 

166.  Mantra,  India,  19th  Century 
Ink  on  paper,  10%  x  814 

167.  Coil  with  Text,  India,  18th  Century 
Ink  on  paper,  4%  x  10-3/8 

168.  Page  Manuscript  with  Illustration, 

India,  Early  18th  Century 

Gouache  and  ink  on  paper,  4-3/8  x  1014 

169.  Two  Mandalas,  India,  18th  Century 
Gouache  and  ink  on  paper,  4-9/16  x  10-3/8 
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170.  Mantra,  India,  Late  18th  Century 

Ink  on  paper,  8-1/8  x  8-1/8 

196. 

Tantric  Painting,  India,  19th  Century 

Gouache  and  ink  on  cloth,  29%  x  22% 

171.  Tantric  Symbols,  India,  19th  Century 

Ink  on  paper,  4  x  7-5/8 

172.  Purushaka  Yantra,  India,  18th  Century 

197. 

Tantric  Painting,  Gandesvari, 

Bengal,  17th  Century 

Gouache  and  ink  on  paper,  11-3/8  x  914 

Gouache  and  ink  on  paper,  10-5/8  x  4% 

173.  Hastakara  Yantra,  India,  17th  Century 

198. 

Tantric  Painting,  Kangra,  18th  Century 
Gouache  and  ink  on  paper,  714  x  1014 

Gouache  and  ink  on  paper,  4%  x  9-3/8 

174.  Mantra  with  Miniature  Painting,  India 

Gouache  and  gold  on  paper,  1 2  x  8% 

199. 

Tantric  Painting, 

Mariwar,  Early  18th  Century 

Gouache  and  ink  on  paper,  17  x  1114 

175.  Mantra  with  Miniature  Painting,  India 

Gouache  and  ink  on  paper,  11-7/8  x  814 

176.  Painting,  Couch  and  Pillow, 

200. 

Tantric  Painting, 

Rajasthan,  Late  17th  Century 

Gouache  and  ink  on  paper,  19%  x  1 114 

India,  19th  Century 

Gouache  and  ink  on  paper,  1 214  x  8% 

201. 

Tantric  Painting,  North  India,  18th  Century 
Gouache  and  ink  on  paper,  8%  x  1114 

177.  Painting,  Scorpion,  India,  19th  Century 

Gouache  and  ink  on  paper,  1214  x  8-3/8 

178.  Painting  with  Mantra,  India,  19th  Century 

202. 

Tantric  Painting, 

Mariwar,  Early  19th  Century 

Gouache  and  ink  on  paper,  17  x  9-1/8 

Gouache  and  ink  on  paper,  1214  x  8-3/8 

179.  Mantra,  India,  18th  Century 

Gouache,  gold,  and  ink  on  paper,  11-7/8  x  8V2 

203. 

Tantric  Painting, 

Mariwar,  Early  19th  Century 

Gouache  and  ink  on  paper,  17  x  7% 

180.  Mantra,  India,  18th  Century 

Gouache,  gold,  and  ink  on  paper,  1 1-7/8  x  8% 

204. 

Tantric  Devi,  Central  India,  18th  Century 
Gouache  and  ink  on  paper,  8-1/8  x  814 

181.  Tibetan  Tantric  Manuscript, 

India,  16th  Century 

Gouache  and  ink  on  paper,  3%  x  1 334 

205. 

Tantric  Painting, 

Central  India,  Early  19th  Century 

Gouache  and  ink  on  paper,  6%  x  4-3/8 

182.  Yantra,  Folk,  Two  Palms, 

India,  19th  Century 

206. 

Tantric  Painting,  Kangra,  18th  Century 
Gouache  and  ink  on  paper,  18-3/8  x  15-5/8 

Gouache  and  ink  on  paper,  6%  x  814 

183.  Lotus  and  Figure,  India,  20th  Century 

207. 

Tantric  Painting,  Mariwar,  1 8th-l 9th  Century 
Gouache  and  ink  on  paper,  13%  x  1 1-3/8 

Gouache  and  ink  on  paper,  7x6 

184.  Tantric  Symbols,  India,  Late  19th  Century 

208. 

Devata’s,  Central  India,  18th  Century 

Gouache  and  ink  on  paper,  6%  x  5% 

Gouache  and  ink  on  paper,  5Vz  x  3% 

185.  Tantric  Symbols,  India,  Late  19th  Century 

209. 

Devata’s,  Central  India,  18th  Century 

Gouache  and  ink  on  paper,  6  x  5% 

Gouache  and  ink  on  paper,  1-7/8  x  2-3/8 

186.  Tantric  Symbols,  India,  Late  18th  Century 

210. 

Devata’s,  Central  India,  18th  Century 

Gouache  and  ink  on  paper,  7  x  5% 

Gouache  and  ink  on  paper,  1-5/8  x  2-3/8 

Gouache  and  ink  on  paper,  1-5/16  x  3-1/8 

211. 

Devata’s,  Rajasthan,  18th  Century 

Gouache  and  ink  on  paper,  2-5/8  x  4 

Gouache  and  ink  on  paper,  1-5/8  x  4-15/16 

187.  Tantric  Diagram,  India,  18th  Century 

212. 

Devata’s,  Rajasthan,  18th  Century 

Gouache  and  ink  on  paper,  2%  x  4 

Gouache  and  ink  on  paper,  9  x  10-5/8 

188.  Nav  Khank  Chakra,  India,  18th  Century 

213. 

Devata’s,  Rajasthan,  18th  Century 

Gouache  and  ink  on  paper,  2%  x  414 

Gouache  and  ink  on  cloth,  3914  x  3914 

189.  Tantric  Mandala,  Depicting  Four  Seasons, 

214. 

Devata’s,  Rajasthan,  18th  Century 

Gouache  and  ink  on  paper,  2-3/8  x  4 

India,  19th  Century 

Gouache  on  Cloth,  5014  x  40 

215. 

Devata’s,  Rajasthan,  18th  Century 

Gouache  and  ink  on  paper,  214  x  4% 

190.  Tantric  Mandala,  Nepal,  Late  18th  Century 
Gouache  and  ink  on  cloth,  44  x  3114 

216. 

Devata’s,  Rajasthan,  18th  Century 

Gouache  and  ink  on  paper,  2%  x  4% 

191.  Tantric  Painting,  India,  19th  Century 

Gouache  on  cloth,  4214  x  2914 

217. 

Tantric  Symbol,  Central  India,  18th  Century 
Gouache  and  ink  on  paper,  4%  x  4-3/16 

192.  Yantra,  Depicting  Seven  Ascending  Planes  of 
Experience,  India,  Early  19th  Century 

Gouache  on  cloth,  40  x  3114 

218. 

Jain-Tantra,  Folk, 

Rajasthan,  Early  20th  Century 

Gouache  and  ink  on  paper,  4-7/8  x  9-7/8 

193.  Tantric  Painting,  Depicting  Heavens  and  Earth, 
India,  17th  Century 

Gouache  and  ink  on  cloth,  29  x  30% 

219. 

Jain-Tantra,  Folk, 

Rajasthan,  Early  20th  Century 

Gouache  and  ink  on  paper,  4-7/8  x  10-3/8 

194.  Tantric  Painting  of  Guru,  India,  19th  Century 
Gouache  and  ink  on  cloth,  36  x  31 

195.  Tantric  Mandala,  Tibet,  India,  17th  Century 
Gouache  on  cloth,  33  x  26 

220. 

Jain-Tantra,  Folk, 

Rajasthan,  Early  20th  Century 

Gouache  and  ink  on  paper,  4%  x  9-3/8 
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221.  Jain-Tantra,  Folk, 

Rajasthan,  Early  20th  Century 
Gouache  and  ink  on  paper,  5  x  10% 

222.  Jain-Tantra,  Folk, 

Rajasthan,  Early  20th  Century 
Gouache  and  ink  on  paper,  4 %  x  1014 

223.  Jain-Tantra,  Folk, 

Rajasthan,  Early  20th  Century 
Gouache  and  ink  on  paper,  4%  x  9-13/16 

224.  Jain;  Tantra,  Folk, 

Rajasthan,  Early  20th  Century 
Gouache  and  ink  on  paper,  4-15/16  x  10% 

225.  Jain-Tantra,  Folk, 

Rajasthan,  Early  20th  Century 
Gouache  and  ink  on  paper,  4%  x  10% 

226.  Tantric  Mandal,  Jodhpur  School,  18th  Century 
Gouache  and  ink  on  paper,  19-1/8  x  18-7/8 

227.  Vaman-Virat-Chitram  Mughal, 

India,  16th  Century 

Gouache  and  ink  on  paper,  25%  x  8% 

228.  Virata  Pataka  Yantra,  India,  17th  Century 
Ink  on  paper,  17%  x  12-1/8 

229.  Chandra  Bimbardh,  India,  18th  Century 
Gouache  and  ink  on  paper,  12%  x  16-1/8 

230.  Jain  Tantric  Mandal,  Rajasthan,  18th  Century 
Ink  on  cloth,  16-5/8  x  16 

231.  Seven  Puzzled  Fable  Tantric  Painting, 

India,  Late  19th  Century 
Gouache  and  ink  on  paper,  7  x  5-1/8 

232.  Suraka  Patal,  Yantra,  India,  19th  Century 
Gouache  and  ink  on  paper,  3-7/8  x  8% 

233.  Seven  Puzzled  Fable  Tantric  Painting, 

India,  Late  19th  Century 
Gouache  and  ink  on  paper,  1 1%  x  7% 

234.  Shakti  Tantra,  India,  18th  Century 
Gouache  and  ink  on  paper,  17%  x  13-3/8 

235.  Shiva  Tantra,  India,  18th  Century 
Gouache  and  ink  on  cloth,  17%  x  12% 

236.  Kali-Tantra-Chitra,  India,  19th  Century 
Gouache,  gold  and  ink  on  paper,  8%  x  7% 

237.  Astrological  and  Horoscope, 

India,  19th  Century 

Gouache  and  ink  on  paper,  8%  x  7% 

238.  Horoscope,  India,  19th  Century 
Gouache  and  ink  on  paper,  7-7/8  x  7% 

239.  Astrological  Calendar,  India,  19th  Century 
Gouache  and  ink  on  paper,  7%  x  7% 

240.  Astrological  and  Horoscope, 

India,  19th  Century 

Gouache  and  ink  on  paper,  8-3/8  x  7% 

241.  Rashi  Subject,  India,  19th  Century 
Gouache  and  ink  on  paper,  7-1/8  x  6-7/8 

242.  Rashi  Subject,  India,  19th  Century 
Gouache  and  ink  on  paper,  4-7/8  x  8% 

243.  Tantric  Du  rga  Devi,  India,  18th  Century 
Gouache  and  ink  on  paper,  12%  x  10% 

244.  Tantric  Durga  Devi,  India,  18th  Century 
Gouache  and  ink  on  paper,  12%  x  10% 

245.  Seven  Puzzled  Fable  Tantric  Painting, 

India,  Late  19th  Century 

Gouache  and  ink  on  paper,  6  x  10-1/8 


246.  Seven  Puzzled  Fable  Tantric  Painting 
India,  Late  19th  Century 

Gouache  and  ink  on  paper,  6  x  10-1/8 

247.  Seven  Puzzled  Fable  Tantric  Painting, 

India,  Late  19th  Century 

Gouache  and  ink  on  paper,  6  x  10-1/8 

248.  Seven  Puzzled  Fable  Tantric  Painting, 

India,  Late  19th  Century 
Gouache  and  ink  on  paper,  6  x  10-1/8 

249.  Seven  Puzzled  Fable  Tantric  Painting, 

India,  Late  19th  Century 

Gouache  and  ink  on  paper,  6  x  10-1/8 

250.  Jain  Tantra,  Rajasthan,  18th  Century 
Gouache  and  ink  on  paper,  36  x  36 

251.  Tantric  Painting,  India,  Early  18th  Century 
Gouache  and  ink  on  cloth,  35  x  35 

252.  Tantric  Painting,  India,  18th  Century 
Gouache  and  ink  on  cloth,  35  x  27 
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